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Jennifer Baker-Trinity
National Conference Chair

Six Questions

2009 Church Music Symposium
Dr. Joy Berg • Assistant Professor of Choirs & Church Music
Concordia University College of Alberta

Shout to the Lord
on a Tracker
Norma
Aamodt-Nelson
Region IV President

Weston H. Noble
Professor Emeritus
Luther College
Decorah, Iowa

Harps in Worship!
Karen Miller, ALCM Member
Harp Specialist, Mesa Public Schools • Mesa, Arizona

2010 Region IV Conference will be in Boulder, Colorado!
The local “Hosting Committee” is already in action.

Carole Lea Arenson, Overall Conference Chair

Harps in worship – what a wonderful idea!  So where do we begin
and what are our considerations?
In this article we consider both the student and the professional
involvement in worship.

I. Student Harpists
Student involvement will, of course, depend on both the student
and their teacher.  When inviting stu-
dent participation the first rule is: plan
well in advance of any commitment
date.  As most of us know, students
need adequate preparation time.
They will also need your suggestions,
advice and support. (PAGE 3)

At the request of the
editor (and others) I
have been asked to
share reflections on the
music ministry at Trin-
ity in Lynnwood, where
a tracker pipe organ,
grand piano and elec-
tronic drum pads and
screens co-exist. Hap-
pily… indeed, and by
the grace of God, which
allows a number of vol-
unteer musicians and
directors to lead music
in a variety of styles.
True, we do have our
struggles... (PAGE 10)

Many opportunities await you in Milwaukee this
summer:
Opportunities for a renewed sense of call. You have gifts to share, but sometimes
we need to be reminded of the “whys” of our work. This conference offers many
forums for this kind of renewal: plenary presentations, conversations with
colleagues, small workshops and worship. (PAGE 10)

I have just re-read a
wonderful, short book
called Prayers of Jazeb
by Bruce Williamson. I
read it several years
ago.  It was good at that
time, but I was not
ready for it to truly
‘speak’ to me.  My last
reading, recommended
by a friend, was exactly
the perfect time.  I em-
braced it totally.  I
found such a clear pic-
ture of my career, espe-
cially these last months.
This man, Jazeb, is men-
tioned so briefly in the
Old Testament, but with
great insight and power.

(PAGE 8)

It is always exciting and inspiring to attend special events and
conferences on church music both at ALCM and other confer-
ences.  I come back renewed and invigorated, and ready to share
and use ideas I’ve seen and heard. It has been a long time since the

church community throughout
Edmonton has offered any of these
kinds of events for the traditional
church.

One of the directions I’ve taken in my
position as Cantor at Concordia Uni-
versity College of Alberta in Edmonton,
Alberta, is to extend opportunities from
Concordia as resources for use in the
Church at large.

(PAGE 6)

GOAL: To make Boulder a “Fresh Air” Conference which is exciting, nurturing,
congenial, inviting, thought provoking, spiritual, centering, prayerful, practical,
affirming and affordable while basking in the beauty of one of the most stunning
vacation retreat sites in the United States.
Since I accepted the challenge to be your conference chair in mid-January, NOW
is the time to contact me with ideas about what YOU would like to see at a regional
conference.  carole.arenson@cox.net or call: (602) 677-1918
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From the Desk of the Prez!
Norma Aamodt-Nelson, Region IV President

I asked the editor for a couple of extra days so that I might share with you highlights
from the national board meeting held January 29 - 31 at the ALCM national office.
ALCM offices are in a cozy little house right on the Valparaiso campus, so in spite of
the snowy environment, national officers and staff all met for a whirlwind of dialogue
and visioning. Our new Executive Director, Jim Johnson, presented a membership
initiative in which reps from each region (Karla Devine is ours) will strive to increase
both institutional and individual memberships. Under Jim’s leadership, we anticipate
greater visibility for ALCM at upcoming events.  We also affirmed student members
with full-voting benefits and the need for further discussion on regional geography (is
it time to re-think ALCM’s division into more than 4 regions?). We discussed our

national conferences and affirmed upcoming sites:  2011 – Seattle, to include the celebration of ALCM’s 25th

anniversary; and 2013 – Valparaiso, Indiana. We also affirmed Marshall Bowen as chair of the 2011 conference
in Seattle (THANKS, MARSHALL!).
By the time you read this, the newly-refurbished ALCM website is expected to be up and running! Check it
out. One of our new member benefits is a stash of worship and music resources with seasonal helps for Holy
Week and Easter in the first go-round. Members-at-large, Paul Weber and David Cherwien are working on this
as well as setting new directions for the ALCM recordings, thinking about spiritual retreats, and composer
gatherings. In addition, we discussed regional conferences and affirmed each region to gather as fits them. From
Cherwien’s conference planning task force came a document to help planning teams prepare one-day, two-day
or more events.
Which brings me to news of Region IV’s next gathering in 2010. We are invited to Boulder, Colorado
for a fresh-air conference! Updates will continue to come in our newsletter by our volunteer chair, Carole
Arenson (THANKS, CAROLE!) who has already assembled some help from members in the area.
You should have already received the Milwaukee ALCM 2009 brochure and I hope you are making travel
plans. Each region will gather together there and I can’t wait to see you!

As Charles Dickens started his book, A Tale of Two Cities, with this paradoxical statement about the time of
the French Revolution, we can also apply it to our lives today.  We all know what a horrible economic shock
has happened to the world, our country, our community and to our own personal finances.  Everyone has been,
or will be, affected by the stress of this recessive economy.  No one can escape the influence!
But – this can be “The Best of Times” for Christian leaders like you and me!      People are looking to connect
with God, to find comfort in the love which never ends, and to find a place where they truly belong.    How can
we not only welcome them into our midst, but actually find a place where they can “belong”?    This may not
be the time for “business as usual”.
After spending time with Weston Noble, both during the January weekend celebration and during his inter-
view, I was struck by how “humble” he really is.    I woke up in the middle of the night with the phrase,
“Arrogance vs. Humility” ringing in my head.  As you read his interview and the second article, “A Lutheran
Legend in Action”, note how Weston “always” states things in a “positive” way.   I watched him conduct
choral pieces which he did not choose.  He was willing to do it.  He didn’t arrogantly say, “If I come, I will
choose the music since I’m so much better equipped to do so”.  Instead he graciously worked on what was
handed him.   Are we willing to do this?  Or do we really think since we are the resident “professional” we
NEED to choose everything musical for everyone?   Maybe we should consider meeting our people “where”
they are and let that be our starting point.  In answering the 6th question of the interview, Weston said, “A
presence of ego negates the possible presence of the Holy Spirit.”
Weston has now conducted 900 festivals during his lifetime.   Many of the events were All State Festivals
where he totally impressed teenagers with his musical ways.  What an awesome feeling it was for a student to
have him personally call them at home!  And he did just that.   Before cell phones, Weston had his own 800
telephone line installed to his office.   He didn’t arrogantly assume he was so great that students would
automatically register to attend Luther for an opportunity to sing in “his” choir.  Instead his personal calls
spoke to each of them where they were.   He asked each individual what they wanted to do with their life and
would they consider attending Luther College.  He was the biggest recruiter for Luther College and probably
the best in the United States.  How do we recruit for musical groups?   Do we arrogantly assume an
invitational note in the bulletin will suffice?   Are we willing to make personal calls to find out what the person
would want to do?   Can we be humble enough to make personal contacts of encouragement even though the
individual has no interest in music, but would like help in finding a group in which they could “belong”?   I
believe it takes a stronger individual to be “humble” than to be an “arrogant” master.    Maybe this is good
time to give yourself the challenge of being more humble. For example: Maybe this is the time to personally
call every 6th grader in your congregation for a conversation about what they want to do and help them discover
how they could to serve the congregation in some way whether or not it is in music.  (Or call 4th graders, 10th

graders, or any another grade group you choose.)   And…let us know how your little experiment goes.  The
next newsletter deadline is April 15th.    Please do humbly share your efforts.
Remember this is “The Best of Times” to help individuals connect with God and find a place to belong in His
congregation.  God go with you!
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Harps in Worship!
Karen Miller, ALCM Member
Harp Specialist, Mesa Public Schools
Mesa, Arizona

Harps in worship – what a wonderful idea!  So where do we begin and what are our considerations?
In this article we consider both the student and the professional involvement in worship.

I. Student Harpists
Student involvement will, of course, de-
pend on both the student and their teacher.
When inviting student participation the
first rule is: plan well in advance of any
commitment date.  As most of us know,
students need adequate preparation time.
They will also need your suggestions, ad-
vice and support.
Young students are best utilized by ask-
ing them to play an appropriate solo piece
for prelude, special music or offertory.  This
allows them lesson time to prepare with
their teachers and wait to offer their gift
when they are as prepared as possible.  Do
ask young harp students to select this worship piece with the advice of their teacher.  What gives a
student adequate time?  It depends, but it may require one to three months for the student to feel
completely prepared!  For more advanced young harp students, I’d like to suggest the following ways
to contribute to the service:

1. Have them learn a hymn which will be used on the Sunday they will be in worship so they
can play along on at least one verse together with a lighter accompaniment from the piano/
organ.  Please do not have them play alone.

2. Have them play an adapted introduction for a youth/children’s choir anthem plus appropriate
bridges in the anthem.

As young harpists/musicians begin to understand playing with an ensemble, ask the harpists’ teacher
to arrange appropriate accompaniment while the piano/organ/keyboard is still assisting.  Plan ahead
since a young harpist will need several weeks to prepare plus you will want time to rehearse/conduct
with the harpist and accompanist once or twice before you ever rehearse with the choir!  I have found
Christmas anthems (no surprise) work quite well.   Students tend to be more familiar with these pieces
and have an idea of how they will need to play them with the choir.
Now having made those suggestions in mind, if you are asking a young harpist to play in worship and
accompany the choir/congregation you will need to TUNE the harp with the appropriate instrument.
Most harpists use electronic tuners with A = 440.  But your organ or piano is not necessarily at 440,
which means the harp will need to be carefully tuned to your instrument.  Harps go out of tune very
easily!  Young harpists often are not expert tuners and may need help.  Tuning may need you, the
parent(s) or the harp instructor to assist.  This means the harp teacher may need to come and help.
Remember young harpists have young ears. Also many young players may not be physically tall
enough to tune their entire instrument by themselves.  All this means the harpist must arrive very early.
Therefore, if you have a service at 9:00 am the harpist should arrive by 8:00 am to tune, warm-up,
rehearse and do the re-check tuning.
Harps are a bit tricky to move.  Young harpists tend to own and play Lever Harps which mean they are
smaller and slightly easier to move.  Having someone available to open doors and clear a path is always
appreciated!  Most students and their parents will want to actually move the harp themselves to
protect it from any inadvertent damage to the expensive instrument.  Harps and harpists appreciate
ramps. Try to avoid placing any kind of harp where there are stairs to negotiate!   You need to place the
harp with the soundboard facing out to the congregation so it can be easily heard.  Placing a harp near
the other accompanying instruments will help keep the young harpist’s rhythm as accurate as possible.
Lever Harps, which tend to be the instruments of choice for young harpists, are limited in key changes,
chromatics, accidentals, range and sound production.  As the music leader, you will want to make sure
your young harpist can play in the key(s) required.  A good rule of thumb is that they usually can play
up through 3 flats or 4 sharps with only occasional accidentals.  Students or professionals who play
pedal harps have fewer key issues, but modulations and chromatics may still be a major problem.  It is
important to remember: harps are not pianos!                                                                     (con’t. on page 11)
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New Berghaus Pipe Organ
Dedicated in Arizona
Carole Lea Arenson
Tempe, AZ

A new Berghaus Organ was dedicated at La Casa de Cristo
Lutheran Church in Scottsdale, Arizona on Sunday, January 11,
2009.  There were 1200 people in attendance for the service in a
relatively new sanctuary .   The congregation commissioned
Berghaus Pipe Organ Builders Inc. of Bellwood, Illinois, to build
and install their new sanctuary pipe organ. It was completed on
December 6, 2008 and as of January 11 is completely paid for!   A
new organist, Dr. Homer Ferguson III, was hired in December.
The organ has 92 ranks comprising 5,067 pipes with a four-
manual and pedal console.  The console features 256 levels of
memory and a fully integrated record/playback system. These
features let the organ accommodate the settings and prefer-
ences of multiple organists.

Former Director of Music, Bob Schultz, was honored as the one
who initiated the new organ process after the congregation
moved from their earlier location to the 20 acre campus parcel.
This move helped the congregation grow to a relatively large
one with about 1700 attending weekly worship (three traditional
services and one contemporary service).

Homer Ashton Ferguson III was the organist for the Dedication
Service playing “Fanfare (Psalm 81, vv. 1-3)” by John Cook,
“Sonata No. 6, Opus 65”  by Felix Mendelssohn Bartholdy,
“Chorale No. 1 in E Major” by César Franck, “Andante
Sostenuto” from Symphonie Gothique by Charles-Mare Widor,
and “Fugue in E flat Major, St. Anne, BMV552b” by Johann
Sebastian Bach.   Homer is a native of Belleville, Illinois and
began his service at La Casa de Cristo Lutheran on December 1,
2008. In May of 2008 he received his Doctor of Musical Arts in
Organ Performance from Arizona State University under the
direction of Dr. Kimberly Marshall. In May 2002 he received the
Master of Music degree from Arizona State University in Organ
Performance. Homer is currently the Dean of the Arizona Chap-
ter of the American Guild of Organists

Jennaya Robison is the Director of Music and began her posi-
tion in September 2008. She has served church music ministries
in a variety of capacities from accompanist to music director for
the past fifteen years. She recently completed her Doctor of
Musical Arts degree in Choral Conducting with a minor in Voice
Performance at the University of Arizona.  She sang “Pie Jesu”
from Requiem by Gabriel Fauré during the service.  Jennaya, a
Luther College graduate, arranged to bring Weston Noble to
conduct a mass choir to add to the celebratory dedication.   An
Ecumenical Choir of 100 voices from the Phoenix East Valley
sang under the direction of Weston Noble.

Weston Noble, now the Johnson
Professor Emeritus of Music after
a fifty-seven year tenure as a con-
ductor and teacher at Luther Col-
lege in Decorah, IA, came to Ari-
zona to serve as guest conductor
and choral clinician.   It was part
of La Casa de Cristo Lutheran
Church’s celebration to dedicate
their new Borghaus Pipe Organ and new Fellowship Hall.

What a unique and wonderful experience it was to watch this 85
year old master of song bring together a mass choir of 100 voices
on a Saturday rehearsal.  How does he keep up his energy?  When
he steps up in front of the choir, he becomes what he has always
been: A Consummate Educator and National Recognized
Lutheran Choral Director.   We all knew we were in for a treat.

Warm-ups started by “using” our speaking voice to imitate his
vocal example.   Hand movements were added so we could en-
gage our brain to sense height and openness of sound.   Only
after this had been successfully accomplished did actual singing
happen.  He wanted us to sing as long as possible on given
vowel sounds and punctuate the line with short, crisp conso-
nants.  His ever encouraging comments soon paid off with a
beautiful, blending sound.   His memory is phenomenal.   He
would point to someone in the midst of the 100 voice choir and
shout out a word to identify them by year of graduation, home
town, maiden name, current school, etc.    Some of the comments
were: Swiggum, ASU Doctoral Student, Professor, Professional
Singer, 1948, etc.   One of our singers was in Weston’s first 1948
Nordic Choir!   It was easy to identify the Luther graduates since
they had a facial expression of joy as if they were reliving some of
their prized college choir moments.  To end the warm-up session
he sat down at the piano for some more complicated exercises.

With warm-ups over we opened our music to the first of four
anthems.   But – we were not allowed to sing yet.  Now it was time
to focus on the text.   We searched for the important words.  We
went on to de-emphasize culprit ones, land on important beats,
pull back on others, use a ‘sing-song’ voice to work a phrase,
find ‘spring board’ places and dance.  He had us use our fingers
to click the short, staccato words.

Weston Noble:
A Lutheran Legend in Action

The ecumenical choir in the La Casa de Cristo sanctuary
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And finally – we sang.  But it didn’t last more than a phrase or
so.   His method of working for results includes finding ex-
amples within the choir.   He pulled a soprano out to the front to
show us how she not only opened her mouth, but sang with joy
in her eyes.  Different people were invited to serve as good
examples anytime he wanted something corrected.   He invited
Jennaya Robison, who was the organizer for the mass choir, La
Casa’s music director and a Luther graduate who is finishing up
her doctorate in choral conducting and a minor in vocal perfor-
mance at the University of Arizona, to be his demonstration
singer.   First he asked her to sing the first couple phrases.
When she finished he asked us what we liked about it.  Then he
asked her to sing the line incorrectly without telling her what he
meant.   He said, “You’ve been in Nordic so I think you know
what to do.”   This demonstration corrected a lot of things
happening in the choir.   He asked us to make the music dance
as he literally danced in front of us!  Weston certainly believes
in using positive means to accomplish what he wants.  His words
are positive even when he is correcting something negative
and his individual selected singers serve to improve things with
positive examples.

Throughout the rehearsal he used a variety of choral methods.
There were some difficult passages to sight-read in one of the
pieces, “Come, Thou Fount of Every Blessing” by Mack Wilberg,
which the singers had to work out without a typical rote learn-
ing from the piano.   If you are familiar with Wilberg’s writing
you may agree that he sometimes writes challenging key

There were 100 of us singing in his mass ecumenical choir organized by La Casa’s Director of Music, Jennaya Robison, who is a graduate of Luther College.
About a fourth of the singers were graduates of a Lutheran College.   (All singers were not available for this photo)

changes.   There is one for the TTBB entrance which took some
time.  Again the tenors and basses had to work it out chorally.

The final song of the rehearsal and the next day’s service was
“When I Survey the Wondrous Cross” by Gilbert M. Martin.   He
told us the background story about how the Nordic Choir came
to use it as their signature piece.  The Luther College Band Direc-
tor suggested Weston take a look at this new song (published in
the late 70s).   The singers in choir really liked it and convinced
him to use it to close their first concert on tour since it was sung
in a church.  Weston agreed.  When the song ended there was
thunderous applause.   It was as if they said, “Thank you.  I
connected with the Spirit when you sang.”  The next night
Weston was not going to add this optional piece, but again the
students talked him into it and again it drew a tremendous re-
sponse.   The third night the concert was in a sophisticated
university city and Weston told the students they would not
sing it tonight.   Somehow as the concert was drawing to a close,
Weston felt something which compelled him to offer the song.
To his surprise it was again openly received with thunderous
applause.  Since that time “When I Survey the Wondrous Cross”
became part of Nordic Choir’s annual repertoire.    Weston’s
secret to this song is to begin as softly as possible and gradually
build in volume to the end while using a very slow tempo.  When
we sang it on Sunday Weston’s face shone with the faith which
has sustained him through so many rehearsals, concerts, con-
versations and life itself.   It was a moving experience for us all.

Weston Noble is the Johnson Professor Emeritus of Music after his fifty-
seven year tenure as a conductor and teacher at Luther College in Decorah,
IA. He has received acclaim from across the country and the world as the
conductor of the Luther College Nordic Choir from 1948 to 2005, the
Luther College Concert Band from 1948 to 1973, and as guest director
for over 900 All-State bands, orchestras, choirs, and festivals across four
continents.  Presently he is the Conductor in Residence at Wartburg Col-
lege, Waverly, Iowa. In 2009 he returns as guest conductor for Guam’s
sixth annual Pacific Summer Music Festival. Also in 2009 he will con-
duct the International Schools Festival to be held in Kuala Lampur,
Malaysia, with participants form Thailand, Singapore, Malaysia, the
Philippines and Taiwan.
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Six Questions:
Encouragement for Church Musicians
Weston H. Noble, Johnson Professor Emeritus of Music
Luther College • Decorah, Iowa

Why were you willing to
come to Arizona and spend
time conducting a mass
volunteer church choir for
a celebratory weekend?
The goals are certainly
very different from an au-
ditioned college choir with
regular rehearsal and tour
schedule.   What are some
of the goals you had for
this volunteer endeavor?

I have just re-read a wonderful,
short book called Prayers of
Jazeb by Bruce Williamson. I
read it several years ago.  It was
good at that time, but I was not
ready for it to truly ‘speak’ to me.
My last reading, recommended
by a friend, was exactly the per-
fect time.  I embraced it totally.  I
found such a clear picture of my
career, especially these last
months.

This man, Jazeb, is mentioned so
briefly in the Old Testament, but
with great insight and power.
One can quickly see why his
words and actions are included
in Scripture.  He had four sug-
gestions for ones prayer life:

A. To ask God to bless him
this day

B. To enlarge his sphere of
influence

C. Oh, that thy right hand
would be with me

D. Praying for protection
from the evil one.

I want to center in on ‘B’.  God
wants me, and certainly all of
you, to enlarge our spheres of
influence so that more people
can be affected by His Grace,
Power, and Love.  By opening
my eyes with this book, I KNOW
God wants me to take every op-
portunity to reach people wher-
ever and influence their lives by
the power of music.  Remember
it was Martin Luther who said,
“Music is second only to the
Word”!  Each place I go provides
me opportunities to enlarge my
influence by sharing my journey
and my learned lessons both
musical and spiritual.  Thus I am

to go wherever the door is opened.  Last week I was in Houston for
a festival.  The first night I worked with a 15 voice choir.  How easily
I could have assumed the attitude:  “Now why am I here to do
this?”   But my sphere of influence could reach 15 - then 30 - then
60, etc.  They were part of the festival group meeting the next day.
I had the entire day and that was a wonderful opportunity to extend
my sphere of influence again.

So, we come to Phoenix.  In the first rehearsal I was again saying
the same things over and over, which many of you might  have said
had you been the conductor.  I had moments thinking, “Why do
they just naturally not understand these basics?”   But the mo-
ments were very brief and fade any time I would see a face light up,
a smile, a deep emotional/spiritual touch.  Our time together on
Sunday afternoon was very brief, with only time to reinforce sug-
gestions  from yesterday’s rehearsal.  But what followed!  I NEVER
expected such a sound, skill, and engagement.  And that was to-
tally the Power and Presence of the Holy Spirit.  Now go to rule ‘C’:
“Oh, that thy right hand would be with me”.  Was His Right Hand
ever with us - all over us - touching people more deeply than maybe
they had ever experienced in their entire life!  I like to believe the
Holy Spirit personally guided each and every person to be present
whether they knew it or not.  Where did He find those Bass II’s with
such talent, but even more so with such dedication and joy?  He
brought them there!
The Sunday before Christmas, I was involved in a Messiah Sing-
Along in Minneapolis, accompanied by the Minnesota Orchestra.
I conducted 1/3 to 1/2 of the choruses.  The weather was awful,
bitterly cold with 1000 accidents reported that day.  They had hoped
for 1,000 voices.  Now how many?  1200 to 1300 showed up.  Ah,
what an opportunity to increase my sphere of influence through
this great music.  Again ‘C’ was involved: His Hand was over us.
So I am ready to go everywhere, anywhere.  I EXPECT to be blessed!

The Mass Choir had a large core of singers who have
graduated from Lutheran Colleges.   When you were at
Luther College, what did you tell your singers about
singing in the church after graduation?
Our alumni office will notify Luther graduates wherever I go.  I was
recently honored by the largest bandmasters/orchestral clinic in

the world.  The alumni office
notified every living person who
had played in the Luther College
Concert Band.  Their memories
were refreshed with a renewed
depth of how their lives were
touched.  15,000 to 20,000 were
in attendance.  I did two sessions
as well.  How I thanked God for
this unbelievable ‘sphere of in-
fluence’ He enlarged for me.  Yet
Houston and Chicago were
EQUALLY important.
Our Lutheran Alumni have such
deep memories of their experi-
ences after being in our schools.
All the Lutheran College Direc-
tors encourage their singers’
participation in church choirs
upon graduation!  And many do,
hoping for a touch of what they
had received in college.  Over the
years thousands of alumni have
returned to Luther to sing once
again in the Messiah.  Our
Lutheran alumni have seeds
planted in them for service.
When service involves part of
their rich past experiences, they
can be eager recruits!  I rein-
forced upon our Luther College
singers that it was their OBLI-
GATION to share what they had
received, to assist in touching
others less fortunate, which we
saw Christ doing over and over
again.  I wanted them to be mis-
sionaries and ambassadors, to
spread the wealth, hoping they
had a selfish motive as well to
taste again this wonderful av-
enue of Blessing.

I believe you and I agree
that teaching children how
to sing is very important
not only for their spiritual
growth and their worship
life, but also for the
congregation’s song.
Sometimes Choral Direc-
tors become very satisfied
directing adults and allow
the children to be directed
by whoever volunteers
whether or not they have
a music degree.   How im-
portant is it for children to
be in the presence of
trained choral musicians?

How often at clinics I ask for the
hands of those conducting el-
ementary choirs or teaching el-
ementary music.  I talk about the

Weston Noble
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unique opportunities they have to ‘feed the Spirits’ of these
younger individuals; to plant seeds which will be nourished
and watered in years to come; to give them cherished memories
as a child which could lead to further involvement later in life
with wonderful opportunities for the Spirit to find a HOME in
their busy days to come.  Truly, Music is the Voice of the Spirit.
And here they have this opportunity to shape and feed these
young lives.  To be truly effective as a Vessel, the director needs
the sharpest tools possible!  What a PRIVILEGE and what an
OPPORTUNITY to shape lives and see them physically react to
the joy of their involvement.
It is interesting that a child Sir David Willcocks had in his earlier
years was a very young singer named John Rutter!  And now
years later John Rutter has composed the Mass for the Chil-
dren because of the great joy his early exposure to choral sing-
ing afforded him.  A teacher never knows what futures are in his/
her hands!

When did you begin singing?   And when did you
realize the power of music in song?

I went to a one-room country school.  Our music class consisted
of all the students singing with a victrola and learning the selec-
tions by heart.  I can name some of the selections to this day.
How did we sound?  I have not the faintest idea BUT a seed was
planted, especially since I started piano when I was 5.   I also
entered first grade when I was five.  What an important year that
turned out to be!
In high school I was in what I felt was quite a good choir.  I
remember singing Today There is Ringing in Praise of God by F.
Melius Christiansen.  Choir was very important to me since it
helped me overcome the SOCIAL gap.  I was two years younger
than any of my peers, since I started school early and skipped a
grade as well.  I was so ‘out of sync’ socially being two years
behind everybody, but I felt EQUAL in music!

Text is very important to you.   Can you give some
tips on how to study the text, how to make it intelli-
gible to listeners and how to choose worthy texts?

Texts are an incredibly important part of increasing ones ‘sphere
of influence’!  I really like ‘Affective Teaching’. It is a method of
getting into the mind of the composer as to why he/she wrote as
they did, how this might have been shown in the resultant com-
position, how the mood and the emotion of the text coincides
with the written notes.  It was very common, in a period of my
teaching, where each composition we were rehearsing was re-
searched by a student: background of the librettist as well as
composer and what mood/feeling did this cooperatively pro-
duce.  Leonard Bernstein once said: “Music allows us to expe-
rience the many different shades of feelings that can be ex-
pressed only through music.”  Search out the subtle vehicles
used to bring about the emotion on that text.  Ask your choir
members what they might be feeling at that moment.  What is
the message they want the audience to receive from them.  I
strongly feel we must strive to be more VULNERABLE to the
deeper meanings and emotions of texts and be free to express
these meanings in our faces as we find them in the text.  This can
become a great group enterprise with a wealth of different reac-
tions given.  Each one is correct, for it is the emotion he/she is
experiencing at the moment.  (Of course, certain answers might
be better than others!)  They will all quickly recognize DEPTH
versus shallowness!
When the emotional content is researched, the picture brought
forth in the imagination of the singer affects the amount of emo-
tion which is in the tone.  Emotion in Tone Comes About Only
Through Imagination!

The Spirit works in mysterious ways and was present
on Sunday during the choir’s song.    How can we, as
choral directors, prepare for the Spirit’s presence?

This I covered to a great degree in the opening question.  Of
additional importance is the deep motive present when sharing
music.  A presence of ego negates the possible presence of the
Holy Spirit.  How we feel emotionally at the time is a determin-
ing fact.  Are we trying to spread the ‘influence of our ability’ or
‘expanding the realm of our influence’?  Actually preparing for
the presence of the Holy Spirit is a life-long endeavor of VUL-
NERABILITY and OPENNESS to the Work of a Power greater
than oneself.  An atmosphere in which LOVE is predominant is
a great ingredient for the willingness of the Spirit to be present
and touch hearts!

In conclusion:
The Holy Spirit likes depth of involvement and challenges for
textual depth versus shallowness.  We should expose ourselves
to greatness in every sense of the word: visually, emotionally
and also through other arts such as painting, literature, poetry,
and reading.  The deeper one discovers inner being, the greater
the result of the planted seed!  Pray that your sphere of influ-
ence might continually expand with every opportunity presented
during the day.  Catch these fleeting moments.  Do not let them
be thought of as “Happen-Stance”, but as “Spirit-Stance”!

1st Chronicles 4: 9-10
Jabez was honored more than his brothers; and his mother named him
Jabez, saying, “Because I bore him in pain.”   Jabez called on the God
of Israel, saying, “Oh that you would bless me and enlarge my border,
and that your hand might be with me, and that you would keep me from
hurt and harm!”  And God granted what he asked.

Barbara Atwood
480 Belle Vista Dr., Unit 201
Chula Vista, CA 91910

Thomas A. Ohnesorge
15940 W Port au Prince Ln
Surprise, AZ 85379
H: (623) 556-2276
tomohnesorge@netscape.net
W: (623) 974-2512

David Wammer*
8232 Cripple Oak Court
Citrus Heights, CA 95610
H: (916) 721-1261
wammer@lanset.com
W: (916) 966-7242

*Reinstated

Welcome New
Region IV Members
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2009 Church Music Symposium in Edmunton, Alberta
Dr. Joy Berg, Assistant Professor of Choirs and Church Music
Concordia University College of Alberta • Edmunton, Alberta

It is always exciting and inspir-
ing to attend special events and
conferences on church music
both at ALCM and other confer-
ences.  I come back renewed and
invigorated, and ready to share
and use ideas I’ve seen and
heard. It has been a long time
since the church community
throughout Edmonton has of-
fered any of these kinds of events
for the traditional church.

One of the directions I’ve taken
in my position as Cantor at

Concordia University College of Alberta in Edmonton, Alberta,
is to extend opportunities from Concordia as resources for use
in the Church at large.  So, as well as sponsoring at least one
hymn festival a year, we have also begun a yearly Church Music
Symposium near the end of August.

In 2008, Dr. Marva Dawn was our presenter for
the day-long symposium. Dozens of church
musicians, pastors, and educators from across
Canada gathered to hear Dr. Dawn speak on
the integrity of music in worship.  Also partici-
pating were three other presenters on hymnody
from around the world:  Dr. Herbert Tsang on
Chinese hymnody, William Ramirez on Latin
American hymnody and I spoke about Cana-
dian hymnody.  It was a wonderful first sym-
posium and it propelled us towards commit-
ting to subsequent symposiums.  Our inten-
tion is to bring in another resource person who
can inspire us in our work within our own
church communities.

Dr. C. Michael Hawn will be our guest in August 2009.  He will
narrator a hymn festival and is our main presenter.  He will be
speaking on both Global Hymnody and Enlivening the
Congregation’s Song. We are looking forward to hearing his

perspective on worship and music from the world-wide church
plus inspiring us with thoughts and ideas towards enriching
and enlarging our own congregation’s song.

The Symposium will begin with the Hymn Festival on Sunday,
August 23, at First Presbyterian church in downtown Edmonton,
with Dr. Joachim Segger at the piano and organ as well as Michael
Hawn’s narration.  Monday, August 24, continues our time to-
gether with Michael Hawn.  We will also have input from Joachim
Segger with keyboard improvising.  I will present resources and
ideas for involving the choir within worship. The conference
will be held at the Robert Tegler Student Centre on Concordia’s
campus.  A bookstore from Augsburg with resources relevant to
the topics for the Symposium will be available for the Monday
of the event.  Registration is $65 (Canadian!), which includes
lunch on campus.

As a learning institution, Concordia has a special place in the
fabric of our church community around the province. We are
pleased to be able to bring something like this symposium to the
larger church.  We hope the Symposium will continue to grow in

duration and presentations.

Thank you for your prayers towards this ex-
citing new church music venture in our part
of North America!  If you are in the area,
please come on by for the Symposium and
join us!!  For more information, contact Joy
Berg at joy.berg@concordia.ab.ca, or phone
780/479-9368, or find the brochure and regis-
tration form (soon!) on our Concordia website
at www.concordia.ab.ca.

Dr. Joy Berg is assistant professor of choirs and church music at Concordia
University College of Alberta in Edmonton, Alberta, where she conducts
two choirs, is chapel cantor for the daily chapel, teaches church music
and music history courses.  She is a member of the ELCiC, and has been
involved on committees with this church locally, nationally and interna-
tionally.  She has been a member of ALCM for many years.

Dr. Marva Dawn

Dr. Joy Berg

Dr. Berg lecturing at the symposium
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Worth the Read
Greg Handel, Assistant Professor of Music Education
Northwestern State University of Louisiana
Natchitoches, Louisiana

The Art of Teaching Music
Estelle R. Jorgensen
Bloomington: Indiana University Press, 2008;
www.iupress.indiana.edu. 344 pp. Paperback

This book can serve as a resource for anyone
working with children whether in the public
school or in the church.
Estelle Jorgensen’s The Art of Teaching Music is
a welcome resource that offers thoughts, reflec-
tions, discussions, and theories in an effort to

“share principles that I see as important in the life and work of a music
teacher—principles that emerge out of my reading and reflection on
my own lived experience” (p. ix). Jorgensen has previously offered her
reflections in In Search of Music Education (Urbana: University of
Illinois Press, 1997) and Transforming Music Education (Bloomington:
Indiana University Press, 2003). While perusing these other books
will enhance the reader’s familiarity with Jorgensen’s thinking, nei-
ther is required reading or a prerequisite for understand-
ing The Art of Teaching Music.
The book contains fourteen chapters (teacher, value, dis-
position, judgment, leader, musician, listener, performer,
composer, organization, design, instruction, imagination,
and reality). Each chapter explores, in depth, the realities
associated with becoming and developing as music edu-
cators. Jorgensen revolves these chapters around what
she calls a “trio of questions” including, “Who ought the
teacher to be, what is the nature of musicality at the heart of
music teaching, and how should music instruction be conducted?” (p.
xi). Especially pertinent to the preparation of future music educators
is the chapter on disposition—an area that those who prepare future
music teachers are finding increasingly important.
The beauty of this book lies in its embrace and discourse of the ways
in which people become music educators, develop their craft over the
course of their lives, and influence those around them.  Jorgensen seeks
to unite in thought and conversation a myriad of musicians/educators
in an effort to show that “some common threads unite the work of
teaching music” (x). She invites dialogue and reflection with a host of

teachers who bear responsibility in the music education of the public
in a variety of different ways and from numerous perspectives, and
she challenges us to view music teaching through many different lenses.

This book has the potential to serve teachers and students from sev-
eral angles. For undergraduates, it could serve as the bookends to help
them begin and end their studies in music. Chapters and sections could
serve as discussion points during an introductory course in music
education and continue to serve as such as they prepare to teach.
Specific questions could serve as starting points for philosophical
reflections, and could promote dialogue among student teachers who
suddenly find themselves in new situations.
At the same time, it could spark conversation among faculty members
in music education, among cooperating teachers with university su-
pervisors, and among student teachers and cooperating teachers. It
could be used as a resource for not only music education courses, but
also courses in pedagogy. It could also provide discussion topics for
ensemble classes. In this way, it has potential to unite faculty in ways
previously unexplored. Graduate students could be assigned specific
chapters for class discussion, to explore new areas of research, and to
assist them in charting their courses.
Similarly, it could serve as a resource for those who work with
children in church music—both as leaders and volunteers. For each
group, the book offers practical advice on working with children at all

levels. For those interested in the ‘why’ of why we do what
we do in working with children in church and encouraging
them to participate in worship through music throughout
their lifetime, Jorgensen asks questions that provoke thought
and can prompt discussion. Her concept of a music teacher
encompasses a liberal definition, describing music teachers
as anyone who has the potential to “shape the public’s
musical taste in a host of ways [, and] in a host of different

situations. I think of music teachers as those whose work is
intended to pass on musical wisdom from one generation to the

next” (x). In this sense, church musicians (professional and volunteer)
stand to benefit from Jorgensen’s questions that prompt us to think
about what we do, why we do it, and how we go about it.
Perhaps one of the greatest contributions of this book is that of
Jorgensen’s notes, which provide the reader with a plethora of further
bibliographic resources that have enhanced her reflection and dialogue
and can serve as additional starting points for educators attempting to
reflect on their own influences in the classroom.
Greg A. Handel is the Assistant Professor of Music Education at North-
western State University of Louisiana, Natchitoches. •  handelg@nsula.edu

Stuff That Works
Editor’s Note
We are looking for volunteers to write for this column for the next
newsletter (deadline: April 15).   Contact: carole.arenson@cox.net or
602/677-1918

For those of you who work with Children’s Choirs (Lower & Upper
Elementary) and use the lectionary, I submitted suggestions for the
current SUNDAYS AND SEASONS (Year B), Augsburg Fortress Publi-
cation, which you may find helpful.

2009

April 15 Last day for Region IV Newsletter submissions
August 2 – 5 ALCM National Conference

Milwaukee, Wisconsin

2010

TBA ALCM Region IV Conference
Boulder, CO

Mark Your Calendars

For Your Consideration
Erik Whitehill • ALCM Region IV Layout Editor

As a graduate of Luther College in Decorah, Iowa, I was very fortunate
to study and sing with Weston Noble.  I once remarked that Mr.
Noble’s advanced choral methods class, alone, was worth the entire
$60,000+ price of my undergraduate years.  This is only a slight
exaggeration!  Since this issue of the Region IV Newsletter has quite a
bit about Weston, I am providing a list of some quality resources that
feature him... his pedagogy and spirituality.  Soli Deo Gloria.

BOOKS
Creating the Special World:
A Collection of Lectures by Weston H. Noble
Steven M. Demorest, Editor • GIA Publications, Inc.

In Quest of Answers:
Interviews with American Choir Conductors
Carole Glenn, Editor • Hinshaw Music, Inc.

DVDs
Achieving Choral Blend Through Standing Position: Weston Noble
GIA Publications, Inc.

Weston Noble: Perpetual Inspiration
Quaid/Schott Media Productions • Hal Leonard Corp.

Worth the Read
ALCM Book Reviews
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National Conference: Milwaukee
Jennifer Baker-Trinity
ALCM National Conference Chair

Make plans now to attend...

Many opportunities await you in Milwaukee this summer:
Opportunities for a renewed sense of call. You have gifts to
share, but sometimes we need to be reminded of the “whys” of
our work. This conference offers many forums for this kind of
renewal: plenary presentations, conversations with colleagues,
small workshops and worship.
Opportunities for pastors. If you are a church musician, have
you considered attending with a colleague? A key emphasis of
these days is the need for healthy relationships between pastors
and musicians. Workshops specifically geared toward pastors
will be offered. Come together and enrich your church’s worship
together.
Opportunities for musical refreshment.  ALCM conferences
always feature fine musical performers. Performers in Milwaukee
include organist Tom Trenney, the Milwaukee Choral Artists,
the Milwaukee High School for the Arts Choir, and a hymn
festival led by pastor Paul Hoffman, organist Jeffrey Blersch
and choir director Kenneth Kosche.
Opportunities for worship. Week after week you prepare and
lead worship. How refreshing to sing and pray with those who
share your passion for worship!
Opportunities to experience a fine city.  Milwaukee boasts of a
beautiful Museum of Art, Miller Brewery, Miller Park, the new
Harley Davidson Museum and more.
Opportunities to hone your skills.  Talented musicians and
pastors will offer workshops on a host of topics including hymn
playing, music for handbells, children’s music, working together
as colleagues and many more.
Opportunity to witness Young Lutherans Sing. YLS is a week-
long music camp for children in the 4th-8th grade. This year, YLS
will be held immediately preceding the ALCM conference at
nearby Carthage College. A pre-conference on Saturday, August
1, will include observing YLS and attending workshops by
clinician Michael Burkhardt.
Opportunities to relax with colleagues.  Milwaukee offers a
variety of excellent entertainment venues and an array of
restaurants to please every palette. In addition, your conference
registration includes an evening reception and two catered meals.
Come, view more photos and read more about this refreshing
summer opportunity. Visit www.alcm2009.com. To register on-
line, visit www.alcm.org. I look forward to the opportunity to
greet YOU in Milwaukee!

At the request of the editor (and others) I have been asked to
share reflections on the music ministry at Trinity in Lynnwood,
where a tracker pipe organ, grand piano and electronic drum
pads and screens co-exist. Happily… indeed, and by the grace
of God, which allows a number of volunteer musicians and di-
rectors to lead music in a variety of styles. True, we do have our
struggles, and I do spend a lot of time moving stands and furni-
ture, sorting through electric cords and tweaking the sound
system, hassling monitors for the band, or turning down singers
who aren’t quite on the pitch. But, overall, we do get through
three fast-paced Eucharistic services each Sunday morning with-
out boxing gloves, and yes, the organ not only speaks through
Bach and Scheidemann, but also leads praise songs; as I say, it’s
just one big synthesizer, only better.

One could point to a pivotal time in the history of the church
when an arson fire destroyed Trinity’s original sanctuary in 1992.
Rising from the ashes, the congregation evaluated everything
and started from scratch. The rebuild included a better organ
placed in an acoustic designed for music with seating capacity
at 450.  Because the church had received loving support from
neighboring churches during its rebuild, a passion now exists
for sharing space and ministry with the community. It’s an out-
ward view that desires to share in a variety of ways – from the
arts to living water projects.

My 2001 call to Trinity came at the end of a 2-year music ministry
study. After surveying and studying all the musical styles, the
team concluded the need for a fulltime music minister to relate to
both contemporary and classical preferences.  A person to play
the tracker organ, read praise charts and lead the band as well as
conduct choirs and bells and anything else. But the largest chal-
lenge they presented me was their desire to enable volunteers.
Anyone serving in a leadership role with Trinity’s music pro-
gram offers their gifts in ministry freely, as a volunteer.

I have to admit this was the hardest challenge I faced.  Finding
and enabling people I trusted to conduct and lead, and to simply
say “thank you.” It went against everything I have ever worked
for in the areas of professional concerns. But I did accept the
call, and I have to admit, seven years later, that when I have my
doubts about a music leader stepping up for a specific need,
God not only provides, but surprises and blesses.

Thank you for taking the time to read this! I am humbled by the
call to music ministry and sharing my story with my ALCM
colleagues in partnership. We are all in this together!

‘Shout to the Lord’ on a Tracker
Norma Aamodt-Nelson
ALCM Region IV President
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II. Professional Harpists
Professional harpists can participate in any of the ways men-
tioned earlier.  Of course, a professional can add even more to
worship.  When I play in worship I like to use Sonatas since the
first movement can be the prelude, the second movement the
special music, offertory or communion (generally quieter) and
the final movement is used for the postlude. Thematically, this
ties together the music for the day. When this is not an option,
there are many classical works for the harp which can fit beauti-
fully into worship.  I strongly encourage you as the worship
planner/musician to discuss with the harpist the theme/texts for
the day.   This way they can select the most fitting type/style of
music for a given day.
There are many recent arrangements published for harpists based
on hymns.  Additionally, there are a few pieces for harp and
organ arrangements intended for worship.  The harp and organ
duos by Daniel Burton and Samuel Milligan are not difficult.
They are relatively easy to put together and the end resulting
sound is great.  They are a couple of my favorites, but there are
more available.  You can visit with your harpist or check the
Lyon & Healy, Vanderbilt or Lyra Music catalogues for more
selections.
Of course, if you are using a harpist with an orchestra the harp
part will be included in the purchased individual parts.  It is
always a good idea to send the harpist their part early so they
have an opportunity to mark pedals before rehearsal.  This will
save you time.  It also allows the harpist to work out any tricky
fingerings as well.  If the harpist is accompanying the choir, this
music should also be given out early for the same reasons.  Com-
ing off the Christmas season, there are quite a few anthems
using an optional harp for the accompaniment. I frequently see
anthems which are not marked for optional harp, but because of
the nature of the accompaniment, they lend themselves to adap-
tation.  A professional harpist can easily tell you if an accompa-
niment can be modified for the harp.

Faith Evangelical Lutheran Church, Redmond, WA began its
concert series in 2003 with the installation of the Martin Pasi
organ.  Pasi completed the Opus 2 organ for a church located in
the Florida Keys in 1992.  In October 2003, it was transported
and reinstalled at Faith Lutheran Church.  It is a mechanical
action organ comprised of 18 stops with two manuals and pedal. 
 
March 22 Dana Robinson, organist

In observance of his bicentennial year, this
recital will feature organ works of Felix
Mendelssohn.

 
April 26 Hymn Festival with Erik Floan, organist

Special feature: Benjamin Britten’s Rejoice
in the Lamb for chorus, soloists, organ and
tympani.

Harps in Worship! (Con’t. from Pg. 3)

Questions regarding pay are always a bit tricky.  My personal
rule of thumb is: If I volunteer to play in worship and I am play-
ing works of my choice, then this becomes my gift/offering for
the day.  If I am hired to learn and prepare a work or works to be
played in worship, then I expect to be compensated according
to the local rate.  I strongly encourage my students to offer their
gift of music to their church without compensation. (Usually it
is the parent who thinks the student should be compensated!)
However, if you have a student who plays frequently, I think the
gesture of giving a scholarship for a few private lessons is a
lovely way to encourage them to continue to study and con-
tinue participation in worship.
Finally - be creative, remember the harp cannot out play the
organ or the piano, do plan ahead and enjoy having a harp in
worship!   And remember when all else fails, a few well placed
glissandi seem to always provide pizzazz!

Harp Specialist for Mesa Public Schools Karen Miller, has played harp
since the age of twelve after being invited to participate in the Lyon-
Healy Troubadour Harp Pilot Program in Kansas City, Missouri.  Moving
to Arizona following high school, Karen went on to complete an under-
graduate degree in Instrumental Music Education and her Master’s de-
gree in Harp Performance Pedagogy at Arizona State University.  In
addition to her degrees, she holds an early childhood music certificate.

The Harp Program in the Mesa Public Schools, which Karen directs,
includes six junior highs and six high schools.  This year she teaches a
total of 76 students. Currently, her private studio consists of 22 harp
students. Karen has directed children’s choirs, assisted with high school
choirs, handbell choirs and adult choirs at several Lutheran Churches
over the past 30 years.  At present, she is not serving any congregation.
She and colleague Merle Wittmeyer are preparing for a dual harp recital
in early April. Karen and her family are members of Ascension Lutheran
Church in Paradise Valley, Arizona.

Karen Miller, MPS Harp Specialist
(480) 308-7373 • kmiller@mpsaz.org

Concert Series Announcement
Fine Arts at Faith
Faith Evangelical Lutheran Church • Redmond, WA

Register before March 15
for a discount...

www.alcm2009.com
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